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Clarissa Tossin: Geographic Maps  
 

ABOUT THE ARTIST 
Originally from Brazil, a Museum of Fine Arts Houston Core 
Program fellowship brought Clarissa Tossin to Houston, Texas 
in 2010. Through photography, drawing, sculpture, 
performance, and video, Tossin’s work explores the unseen 
aspects of modernity, urban life, and global identity. She holds 
an MFA from the California Institute of the Arts, and her work 
has been included in solo and group exhibitions worldwide, 
including most recently a 2013 commission on view at the 
Blaffer Art Museum in Houston, TX, Blind Spot: Window into 
Houston Clarissa Tossin. Earlier this year, her work could be 
seen at the Museum of Contemporary Art in Detroit as a part of 
CCA Wattis Institute’s traveling exhibition, When Attitudes 
Became Form Become Attitudes, and will be included in a 
forthcoming publication.  Here at Artpace Clarissa is a summer 
2013 Artist-in-Resident. 
 

LESSON OVERVIEW 
This lesson will nurture student’s application of research, design, and construction, 
allowing hands-on assemblage of juxtaposed satellite images. Students will explore 
two geographic locations that are connected in some way as subject matter, for 
example, one image of the student’s current residence and the other where a family 
member has lived in the past. In Clarissa Tossin’s, Geographic Accident (9,468 miles 
collapsed) she focused on two towns, one called Belterra, which is a rubber plantation 

Above, Left: Geographic Accident (9,468 miles collapsed), double-sided inkjet print on cotton paper 2012. Above, Right: Detail of Geographic 
Accident (9,468 miles collapsed), double-sided inkjet print on cotton paper, 2012. Photos from http://www.clarissatossin.net 

Above:  Clarissa Tossin. Photo by 

Carolina Kieger.!
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village and the other town, Alberta is a sawmill town.  Both were built by the Ford 
Company, yet one is in the Amazon Forest and the other is in Michigan Upper 
Peninsula.  She aimed to merge the two towns together by cutting and folding.  
Students will experiment through cutting and folding maps in order to unite separate 
landscapes and develop a basic understanding of 2-dimensional materials to create an 
aesthetically pleasing 3-dimensional form.  
 
OBJECTIVES 
In this lesson, students will: 

• Explore Google maps and differentiate multiple ways of viewing. 
• Compare and contrast different demographic locations. 
• Experiment with folding techniques and construction. 
• Understand the pros and cons of working with a particular material as a 3-

dimensional form. 
 

MATERIALS 
• 11”x17”!paper 
• Computer 
• Print outs (double-sided) of chosen satellite images 
• Scissors 
• Glue sticks 
• Cardboard for base of sculpture 
• Sections of maps from https://maps.google.com/ 
• Tracing paper or vellum paper 
• Clear tape 
• Sharpies (two different colors or styles) 
• Resource images of successful satellite images 
Images of Clarissa Tossin’s, Geographic Accident 
(9,468 miles collapsed) http://www.clarissatossin.net 

 
 

WARM-UP 
• Discuss Clarissa Tossins artwork through 

PowerPoint  
presentation or through her website,  
 http://www.clarissatossin.net 

• Students will be given a section of a map.   
Place tracing/vellum paper on top of the map.  
Using one color sharpie choose to draw Above: Student examples of warm-up 

exercises. Photo by Francisco Cortes!
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roads, rivers, highways, or division lines.  Then place another piece of tracing 
paper/vellum on top, choose a different color sharpie to draw other lines on the 
map to better comprehend and differentiate the content. 

 

PROCEDURE 
The student will… 

1. Explore Google maps and the various settings (satellite view, labels, zoom, 
street roaming, etc) it allows. 

2. Search two locations of your choosing that are connected in some way. 
3. Take a screen shot of each location and print out on 11”x17”!paper.  The first 

location should be on one side of the paper and the second location should be 
on the other side. 

4. The students will experiment folding with a smaller practice print out of satellite 
images.  Students can create folds along specific streets, rivers, highways, or 
determine folds on a personal aesthetic. 

5. Decide on a visually interesting form and composition for their final sculpture. 
6. Use scissors and glue to construct their 3-Dimensional map sculpture by folding, 

bending, and cutting.  In the final artwork both sides of the map should be 
visible to the viewer. 

7. Create a title for their sculpture.  (Reference Clarissa Tossin’s title Geographic 
Accident (9,468 miles collapsed) ) 

 

DISCUSSION QUESTIONS TO FACILITATE A CONVERSATION WITH STUDENTS 
• What two areas of the world do you think Clarissa Tossin used for her sculpture 

and why? 
• What message is Clarissa sending? 
• What two locations in the world are you going to choose for your map? 

Above: Student examples of final geographic map project. Right: Detail of final 

geographical map project. Photo by Francisco Cortes!
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• What are the uses of maps?  How has the use/need for maps changed over the 
years? 

• Where are you from?  Have you always lived in the house you live in now?  Do 
any of your immediate family members live or have lived in a different location 
then where you’re living now? 

• What is origami? Is Clarissa Tossin creating origami? 
• What is mark making?  Are there different kinds of ways to leave marks? What 

are some examples?  How does Clarissa leave marks on her sculptures?   
• Is there a way you leave marks behind at the place you live in now?  
• What are the similarities and differences between mark making and origami? 
• Where did you decide to cut or fold on you map and why? 
• What is a sculpture?  What is 2-dimensional? What is 3-dimensional? 
• How did you turn a 2-dimensional image into a 3-dimensional sculpture? 
• Do you feel your sculpture is pleasing to view from all 360 degrees around? 
• How could you potentially enhance your sculpture if you were to do this project 

again? 
 

EXTENSIONS 
• Distinguish differences and similarities on each side of you family’s history.  
• Create a 3D model of your geographic map and manipulate your design further.  
• Identify and illustrate the importance of maps in our everyday lives. 
• Experiment with different sizes and ways to present your sculpture. (free 

standing, hanging, mounted on wall, etc.) 
• Make a series of these sculptures for each ethnic background in your history. 

 
FOR OLDER STUDENTS 

• Identify where your parents are from. Research your family’s history; 
demographics, geographic location, social history, and culture.  

• Research other contemporary artists that use maps or other 2-dimensional 
surfaces to create sculptures. 

 
FOR YOUNGER STUDENTS 

• Experiment with various was to manipulate paper. (cut, score, rip, bend, etc.) 
 
TEKS 

• FINE ART 
o 117.11 (b.1), (b.2), (b.4) 
o 117.14 (b.1), (b.2), (b.3.A), (b.4) 
o 117.17 (b.1), (b.2), (b.4) 
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o 117.32 (b.1), (b.2), (b.4) 
• SCIENCE 

o 112.10-112.16 (b.7) 
o 112.31-112.39 (c.4.C) 

• ENGLISH LANGUAGE ARTS AND READING 
o 110.10-110.16 (b.18.C) (b.12.A) 

• SOCIAL STUDIES 
o 113.10-113.16 (b.2.B), (b.5.A), (b.15.B) 
o 113.17-113.20 (b.3.B, C, D), (b.17.A), (b.18.A, C, D) 

• TECHNOLOGY APPLICATIONS 
o 126.6 (b.1.A-D), (b.2.B-D), (b.4.B) 
o 126.7 (b.1.A, C), (b.2.C), (b.3.B, D) 
o 126.14-126.16 (b.1.2), (c.1.B, C), (c.4.A, B) 

• MATH 
o 111.2 (b.1.B, C), (b.2.D, (b.6.A-F) 
o 111.3-111.5 (b.A-C) 
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